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Mrs. John C. Shaffer Prize of one hundred dol- 
lars for sculpture, to Kathleen B. Robinson 
for the group "Inspiration." (Exhibition 
Committee award. ) 

Mrs. Celia S. Kirchberger Prize of three hun- 
dred dollars, to William Wendt for the paint- 
ing "Mount San Antonio." (Exhibition 
Committee award ) 

Honorable Mention by the Exhibition Commit- 
tee of the Municipal Art League, to Charles 
E. Boutwood for a group of six paintings. 

Englewood Woman's Club Prize, to Datus E. 
Myers for a group of two paintings. 

Silver Medal, Chicago Society of Artists, to 
Charles E. Boutwood for a group of six 
paintings. 

Two paintings were acquired from this 
exhibition by the Friends of American 
Art and presented to the Art Institute. 
They were Mountain, sea and cloud," 
by Oliver Dennett Grover, and "After 
rain, Chicago," by Frank C. Peyraud. 
The Exhibition Committee purchased 
"Afternoon in May," by Alfred Juer- 
gens, for the Municipal Art Gallery. 
"Inspiration," the group by Kathleen 
Robinson, which was designed as a me- 
morial to Mrs. Milward Adams, will be 
executed in marble and presented to the 
Art Institute by former pupils of Mrs. 
Adams. 

EXHIBITION OF ETCHINGS 

THE Chicago Society of Etchers 
held a very successful exhibition 
of American etchings from Feb- 
ruary 27 to March 16. An un- 
usual feature was the demonstration of 
printing given in the gallery daily from 2 
to 4 o'clock. An etching press was in- 
stalled and four members of the Society, 
Mrs. Bertha E. Jaques, Ralph M. Pear- 
son, Charles W. Dahlgreen and Phil 
Saw-yer printed from their own plates. 
Vis tors showed keen interest in the pro- 
cess. The etchers not only explained 
what they were doing as they proceeded, 
but answered the many questions pro- 
pounded by the spectators, elucidating 
many problems of etching, aquatint, dry- 
point and color printing. 

The Society is to be congratulated on 
the work accomplished in the three years 
of its life. There are now about 260 
members, of whom 73 are active. Ten 
per cent of the income from dues of as- 



sociate members has been set aside for 
the purchase of etchings from the an- 
nual Chicago exhibition to present to the 
Art Institute for its permanent collec- 
tions. Etchings by the following artists 
were presented by the Society to the Art 
Institute this year: Sears Gallagher, 
Charles K. Gleeson, Lester G. Hornby, 
Bertha E. Jaques, B. J. O. Nordfeldt, 
G. Roy Partridge, Ralph M. Pearson, 
Earl H. Reed, Ernest D. Roth and 
Franklin T. Wood. 

FOREIGN EXHIBITIONS 

I T has been a matter of some concern 
1 in past years that our exhibitions 
1 have been so much confined to Amer- 
ican Art. No such fault can be found 
with the present year. Eight important 
exhibitions present to us the most recent 
developments in German, English, 
French, Swedish, Norwegian, Danish, 
Franco- American and Spanish art. These 
exhibitions are as follows: 
August German Applied Art 
December Works of John Lavery of England 
November Paris consignment to American Ex- 
hibition 
January German Graphic Art 
January Textiles lent by Messrs. Bacri of 

Paris 
February Scandinavian Art 
April International Exhibition of Modern 

Art 
May Works of Albert Besnard of Fiance 

May Contemporary Spanish Paintings 

It is not without expense and enter- 
prise that such a wide range of exhibi- 
tions is secured and placed on exhibition. 
The appreciation of the art-loving public 
is shown by the great attendance of vis- 
itors. 

THE FERGUSON FUND 

THE Ferguson Monument Fund is 
administered by the Trustees of 
the Art Institute. On January 30 
the Trustees voted to prepare for 
the erection of a great monument in 
commemoration of the hundred years 
peace between Great Britain and America 
since the Treaty of Ghent in 1814. 

Mr. Lorado Taft, the sculptor, was 
authorized to proceed with the execution 
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of the full size models of the Fountain 
of Time," of which he exhibited the 
design three years ago. This design, 
which was suggested by Austin Dobson's 
lines: 

"Time goes on, you say? Ah, no, 
Alas, time stays; we go" 

represents a colossal figure of Time, re- 



viewing a procession of mortals of all 
degrees passing in waves before him. 
It is more than a hundred feet long and 
eighteen feet high. It is intended to be 
erected in American marble on the Mid- 
way near Cottage Grove Avenue. The 
preparation of the models will probably 
require five years or more. 



NOTES 



SUNDAY HOURS — The exten- 
sion of the open hours of the Mu- 
seum, so that it is open until 6 p. M. 
every day and on Sundays from 
12:15 until 10 p. m., is very successful. 
The attendance, especially on Sundays, 
is greatly increased. No doubt the two 
ten-cent concerts on Sunday afternoon 
and the free concert Sunday evening 
contribute to this result. The attendance 
on Sundays, since the opening has been 
continuous from 12:15 to 10 p. m., has 
been as follows: 

January 5 2,930 

12 4,045 

19 6,540 

26 6,547 

February 2 6,069 

9 10,077 

16 7,950 

23 6,352 

March 2 5,472 

9 12,816 

Open Evenings Until April 16 — 
During the International Exhibition of 
Modern Art, March 24 to April 16, the 
galleries containing the exhibition will 
be open to the public continuously from 
9 a. m. until 10 p. m., except on 
Sundays, when the hours will be 12 : 15 
to 10 p. m. Free, Wednesdays, Satur- 
days and Sundays, except Wednesday 
and Saturday nights, when an admission 
fee of twenty-five cents will be asked of 
all who are not members of the Art 
Institute. 

Sunday Concerts — The free orches- 
tra concerts began January 5 and were 



given every Sunday evening until March 
30. The concert of March 16 was by 
the Chicago Band and was the gift of 
the Chicago Band Association. 

New Library Hours — For the next 
three months the library is to be opened, 
free to the public, Monday, Wednesday 
and Friday evenings until 9:30 p. m., and 
Sundays from 2 to 6 p. m. This is espe- 
cially for the benefit of persons employed 
during the day in architects' offices, en- 
graving houses and other business estab- 
ments. If sufficient interest is shown, 
permanent arrangements for free opening 
will be made. 

Lectures — Mr. Arthur J. Eddy, 
author of "Delight, the Soul of Art," 
"Recollections of James McNeill Whis- 
tler," and other books on art, and who 
is well remembered as one of our most 
vivacious lecturers in former years, deliv- 
ered a lecture to members and students 
on "The Cubists," Thursday, March 27. 

Mr. Frank Alvah Parsons of New 
York was prevented from delivering his 
lecture on March 11 by a serious auto- 
mobile accident. His place was supplied 
by Mr. Frederick Richardson, who lec- 
tured on "Students of the Art Institute." 

Mr. A. T. Van Laer was unable to 
meet his engagement to lecture on March 
25, and his place was filled by Mr. 
Charles Francis Browne, who talked 
on the current International Exhibition 
of Modern Art. 
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